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esigner Heidi Caillier and her
client Colleen DeCourcy met online via The Expert, a platform
that allows people to book video consultations with interior
designers around the world. Just a week later, they decided to
work together in a more rradidonal way—IRL, as they say. “1
did a Keynote presentation of what I was hoping to create and
basically pitched her the project,” says DeCourcy half-jokingly,
knowing that Caillier is a very in-demand designer.

This virtual meet-cute of sorts seems fitting for someone like
DeCourcy, who leads the global creative team at Snap, the com-
pany behind the popular messaging app Snapchat. The project
she pitched to Caillier was her new home in East Hampton, a
recently built cottage that had a charming shingle-sided exterior
but was otherwise devoid of character. “It was a builder's spec
house with white walls and white subway tiles” recalls Caillier.
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“Colleen provided inspirational pictures yet she was open to
anything; she’s very familiar with the whole design world and
really respects the creative process”

The designer, who is based in the Pacific Northwest but
works “all over,” was more than happy to accept the job, not
just because of the creative freedom that came with it, but
:Li_xu for the opportunity to collaborate with a knnwled,genblﬂ.
highly sophisticated client, “She is a big BDDW fan, and I just
loved that idea” says Caillier, referring to the r:m’ct;:d brand
n:' h;.mdm:nde furniture founded by artist Tyler Hays. E:ui‘]licr
'i‘n:::d?s;:?l:ﬁfw ]:L_ucu.-j to furnish the Hamptons home,
and round-toed 1cgiu:::::eﬁ sr;fﬁ LA yopden by
DeCourcy already u;'.'m:d iliikl;:l:::::::i::: ;"Tmfh":m:h“[

e ) stery in a custor
textile. She also covered the kitchen walls in BDDW tiles
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: A BDDW SOFA DRESSED IN A CLARENCE HOUSE FLORAL CHINTZ MAKES A STATEMENT IN THE LIVING ROCM
VINTAGE ARMCHAIRS; MICKEY KEHOE SOFA; ROMAN AND WILLIAMS GUILD COCKTAIL TABLE; LINDSEY ADELMAN STUDIO
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featuring offbeat flora-and-fauna vignettes reminiscent of

Delft pottery and asked Hays to paint an eight-foot-wide

tapestry-like canvas depicting a lakeside scene, which now
covers a swath of wall

; ! in the living room.
b, ese special pieces, together with other one-of-a-kind
objets d'art and decorative ele

ments, come toFether in a wav
that's rathe y =

: r poetic: There's the nostalgia of classic
prints and antique Persian rugs, coupled with the
chandeliers in outlandish shapes, and a smattering of com-
pletely unexpected little nooks. including a pantry painted
head-to-toe carmine red. “The home has a very mu.'mdy quality”
says Caillier. “Some of it recalls British country interiors,
with rooms all one color, including the ceiling and trim, and
lots of details and coziness.” It’s an apropos likeness, given
that her client used to live in the UK and spent time in the

floral
mystique of
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Cotswolds, that achingly beautiful stretch of countryside
dotted with picturesque stonewalled manors. Yet even as it
pays tribute to certain old-world aesthetic traditions, this
home is clearly the product of modern—and quite ingenious
minds. Leave it to Caillier ro take wall art to new heights,
commissioning a dining room mural whose pastoral mofils
painted by James Mobley and inspired by the area’s wood-
lands—extend into the ceiling like climbing ivy. The room,
which has a quiet palette of dusty blues and grayis|
is connected through arched doorways to the kitc
end and the living room at the other. While there's a direc
line of vision benween these three common areas, and chr
matically they are not dissimilar, each space has its ow
personality. It's fair to say that no inch of the 7500-4q
foot home was an afterthought.,
















